
 

Pippin Auditions 
Monday, Oct. 18  7-9PM 

244 Olmsted Ave., Ste. A (former Jos. A. Banks), Pinehurst 
 

Wednesday, Oct. 20  7-9PM 
250 Olmsted Ave., Ste. D (IYT Studio), Pinehurst 

 
Callbacks by invitation Friday, Oct. 22, 7-9PM 
250 Olmsted Ave., Ste. D (IYT Studio), Pinehurst 

 
Pre-registration and sign-up required.   

Audition Package and registration MUST be completed at the time of addition. 
https://taylordance.org/imagine-youth-theater/workshops/ 

 
Welcome! And thank you for your interest in auditioning for IYT’s production of the musical 
Pippin.  
 
Pippin (2013 Broadway Revival) is a Tony Award-winning musical with music and lyrics by 
Stephen Schwartz (Godspell, Wicked) and a book by Roger O. Hirson. Bob Fosse, who directed 
and choreographed the original Broadway production, also contributed to the libretto. The 
musical uses the premise of a mysterious performance troupe, led by a Leading Player, to tell 
the story of Pippin, a young prince on his search for meaning and significance. The protagonist, 
Pippin, and his father, Charlemagne, are characters derived from two real-life individuals of the 
early Middle Ages, though the plot presents very little historical accuracy regarding either. 
 
The Leading Player and The Players set the stage for a unique dramatic event, introducing 
Pippin to the audience. Pippin has just returned home from University and wants to find 
meaning in his life. Guided by the Leading Player, Pippin tries war, fighting alongside his father 
Charles and half-brother Lewis. Pippin then asks Berthe, his grandmother, for advice, and she 
suggests a life of hedonism. Meanwhile, Fastrada, Pippin's conniving stepmother, concocts a 
plan to get her son Lewis closer to the throne than Pippin. Pippin falls into her trap, killing 
Charles and attempting to rule the empire. The Leading Player resuscitates Charles when Pippin 
asks, and Pippin continues searching. Finally, he meets a woman named Catherine who has a 



young son, Theo. Pippin uneasily settles into family life with Catherine, despite his love with 
her. Pippin eventually leaves Catherine and returns to the Leading Player. Finally, the Leading 
Player and the Players attempt to convince Pippin to go up in flame as a final statement about 
his life. Pippin surprises everyone, including himself. 
 
You should find here all the information that you’ll need for your audition. 
 

Production Team: 
Director/Choreographer – Clifton Samuels  
Co-Director/Stage Manager – Kimberly Fielder-Jones 
Music Director – Whitney Sipowicz 
Production Assistant – Jules Latham 
 

Audition Details: 
 
Everyone will need to sign-up in advance on the IYT webpage for their audition day.  
 
You must have completed and submitted your Registration (on the IYT website) and your 
Actor Background Form (select either “New” or “Returning”) and your Pippin 
Commitment Letter (at the back of this packet) to audition.  Forms may be sent to 
dwhite@taylordance.org. 
 
Arrive promptly for your audition time. Please wear or bring clothes and shoes in which you 
can move easily.  You will be acting and singing first, and then dancing. 
 
Please be prepared to perform, from memory, your audition selections.  You will need to 
perform one short scene and one song excerpt.  

 Please do not read from the script or score during your audition 
 Please note that you may be asked to read lines during the audition for a part other than 

the one you prepared.  If that happens, you may read from the script. 
 
Read – Please chose one audition side from Pippin to perform from memory for your audition.  
The audition sides can be found at the end of this packet. 
 
Sing – Please come ready to perform 16-32 bars of a song of your choice.  It should not be from 
Pippin and should be up-tempo.  You must use a backing track. Please bring your 
accompaniment *downloaded* on your phone or other device and cued up, ready to play. Do 
not use up your audition time prepping your music and do no rely on IYT’s internet because it 
will not be available to you. 
 
Dance – The dance choreography is available on the Pippin audition webpage and at this link: 
https://youtu.be/nFykm4XYUaQ 



Please learn this in advance because while Clifton will review it at the audition, it will not be 
taught. Dance will be the final segment of the audition. 
 

 
Rehearsals: 
 
IYT is in regular conversation with the directors of the local MCS theater instructors. We are 
working together to make sure that our rehearsals and show dates are not in direct conflict with 
one another. 
 
Read-through/Sing-through will be Nov. 11, 3-6PM.  We realize that this is Veteran’s Day and 
we apologize for the necessity of a rehearsal that day. With Peter Pan JR., Nutcracker, NCTC, 
and regular classes all running at that time, we are dealing with a very tight calendar and have 
had to schedule accordingly. 
 
Rehearsals will be tailored in Nov. and Dec. based on the availability of those cast and the 
Directors. Anticipate that we will hold some rehearsals during Christmas break for the students 
who are available. 
 
Regularly scheduled rehearsals will begin in January and will be Monday and Thursday 
evenings. (Dance for Musical Theater class will be moved from Monday evenings to 
accommodate.)  Please anticipate that we will need occasional weekend (Fri.-Sun.) rehearsals 
and will give the cast notice. 
 
During the production week, starting February 7, rehearsals will occur every evening. 
Commitment will be expected from all cast members. 
 

Performances:   
Saturday & Sunday, February 12 & 13 
Timing TBD.  Actors will need to be available all day the 12th and the afternoon/evening of the 
13th. 
Owens Auditorium, Bradshaw Performing Arts Center, SCC 
 
If you have any questions, please do not hesitate to contact our production assistant at 
jlathamiyt@taylordance.org. From the entire production team and IYT, break a leg! We are 
excited that you are here and want you to be as comfortable as possible, enjoy yourselves, and 
do the best you can.  We cannot wait to see you, and thank you for taking the time to audition 
with us. 



Character Breakdown for Auditions 
 

Leading Player – Role may be split 

The ultimate “ringleader.” Masterfully charming and manipulative, the Leading Player is a chameleon of 
sorts. Guides Pippin through his own story and tries to intervene at the end. Excellent dancer. Obsessed 
with putting on a great show for the audience. 

Gender: Any 
Vocal range top: Ab4 
Vocal range bottom: Db3 

Pippin 

Our story's young and confused protagonist. He is longing to find his purpose in life. Naive, innocent, and 
discontented.  

Gender: Male 
Age: 18 to 21 
Vocal range top: Ab4 
Vocal range bottom: G2 

Charles 

Pippin's demanding father. As the King of the Holy Roman Empire, Charlemagne is more comfortable 
wielding a sword than breaking bread. He wears his years with great pride. 

Gender: Male 
Age: 50 to 60 
Vocal range top: E4 
Vocal range bottom: G2 

Lewis 

Pippin's half-brother.  

Fastrada 

Pippin's conniving stepmother. A seductress, who is no stranger to deceit and betrayal, she is both sexy 
and smart. Skilled at using her sexual appeal to benefit her and her son. 

Gender: Female 
Age: 35 to 45 
Vocal range top: F5 
Vocal range bottom: A3 

Berthe 

Pippin's saucy grandmother. A brassy broad full of wisdom, grace, and sass. She tries to help Pippin and 
encourages him to live his life to the fullest. 

Gender: Female 
Age: 60-70 
Vocal range top: C5 
Vocal range bottom: E3 

 



Catherine 

A widow and mother. She is a beautiful and a hopeless romantic, who possesses graceful elegance. 
Encounters Pippin at his lowest point and eventually falls in love with him. 

Gender: Female 
Age: 25 to 35 
Vocal range top: Db5 
Vocal range bottom: F#3 

Theo 

Catherine's son.  

Gender: Male 
Age: 6 to 10 

Ensemble 

Charlemagne’s Army, Monks, Nobility, Peasants, The Players 

  



LEADING PLAYER 

 

 

  



PIPPIN/CATHERINE 

 

  



FASTRADA 

 

 

 

 

BERTHE 

 

  



CHARLES (read whole scene)/ENSEMBLE (read Leading Player, Treasurer, Nobles….and end after “Out, Out, Everybody 
Out) 

 
 



 

October 3, 2021 

Dear Cast Member,            

Thank you for auditioning for IYT’s production of Pippin.  We appreciate that none of you take your addition to this cast lightly.  
Every cast member is an integral piece of the puzzle when putting on a show, especially one with such a dynamic role for the 
Company.  Your directors and fellow cast members are expecting you to uphold your part of the commitment by honoring the 
rehearsal and performance schedule. You can rest assured that your artistic team is 110% committed to helping you have the best 
possible experience by participating in this production and delivering professional direction and training. 

We are also committed to the both the mental and physical health of our actors and crew. Due to the Covid risk, masks will be worn 
throughout rehearsals in the studio.  Exceptions will only occur during solo work with vaccinated actors where no other actors are 
present. 

Additionally, if during a rehearsal anyone feels overwhelmed and is unable to proceed with the scheduled activities, we will call your 
parent to notify them and ask for support, and then we will ask you to step out of rehearsal for the day.  Understudies will be used 
where appropriate. It is vital that everyone stay focused, and no one is benefited by having an actor in physical or mental distress 
“toughing it through.”  

If you are to need to miss rehearsal for any reason, please communicate that with Kim Fielder-Jones immediately.  Please text to 
Kim’s personal cell number – 910-753-4166.  There is never an excuse not to communicate.  In cases of “No Call/No Show” your part 
may be reassigned.  Please note that even with effective communication, unexcused absences may result in your removal from a role 
or being taken out of specific songs/dances.  

In addition, please note the dates below.  During these dates, absolutely no absences are permitted.  Very rare cases such as a death 
in the family or sickness (with physician’s documentation) will be dealt with on a one-to-one basis.  If you cannot attend these 
rehearsals/performances, you will not be able to participate in the performances. 

Tech Week and Performances: 
February 7-11, 2021 – Tech Week 
February 12 & 13  – PERFORMANCES 

Please put these important dates in your calendar before signing and submitting this form. 

We are looking forward to working with you and having a wonderful time making this an outstanding production!  

Sincerely, 
Clifton Samuels      
Kimberly Fielder-Jones 
Whitney Sipowicz 

_____________________________________________________________________________________________ 

I have read and understand the principles outlined in the commitment letter and have committed to the dates which 
have been set in the schedule provided to me. 

 

Student Signature: ______________________________________________  Date:        

Parent Signature:        Date:        
   

  



Imagine Youth Theater 
New Actor Background  

Please fill out as much information as possible and circle answers where approriate. 
Name:                
Name you prefer:          Pronouns:     
Age:   Height:    
 
If you haven’t acted with IYT before, please let us know about any previous experience or roles: 
        Company     Year   
        Company     Year   
        Company     Year   
        Company     Year   
 
Roles that you’re most interested in:   1st Choice          
2nd Choice       3rd Choice       
Would you consider playing male roles?  Female roles?  Non-gender specific roles? 
 
Music Training 
Can you read music?     Yes        No  Singing:       Figuring it out     Amatuer Trained (____yrs) 
Voice type:     Bass        Baritone       Tenor        Alto        Soprano  
Play any instruments? _________________________________  Ability:   Beginner        Intermediate        Advanced 
 
Dance Training (Circle all that apply):   Ballet      Tap      Contemp/Modern      Jazz     Hip-Hop      Ballroom      Other 
# of years _____ Skill level generally:    Beginner     Intermediate      Advanced 
Comments (e.g., “I’m great at ballet and jazz, but meh at tap” or “I’ve got no formal training, but I’m strong at hip-hop”):  
                  
                
                
                
 
Special Skills:     Stage Combat       Juggling       Acro        Circus        Cheer        Gymnastics        Magic        Roller Skating 
Other:                
 
CONFLICTS:   
We will have mostly evening and the occasional weekend rehearsals. Rehearsals will be regularly Monday and Thursday 
evenings starting in January.  What conflicts do you have with evening or weekend rehearsals? For example, are you 
planning to be out of town at all (weekends included) during the months of November-February? Do you have any 
regularly scheduled evening practices, games, or rehearsals?  PLEASE LIST ANY KNOWN CONFLICTS 
                
                
               
               
               
               
               
                
 

Thanks so much for telling us about you! 
  



Imagine Youth Theater 

Returning Actor Background  
Please fill out as much information as possible and circle answers where approriate. 

Name:                

Name you prefer:          Pronouns:     

Age:   Height:    

 

Roles that you’re most interested in:   1st Choice          

2nd Choice       3rd Choice       

Would you consider playing male roles?  Female roles?  Non-gender specific roles? 

 

Special Skills:     Stage Combat       Juggling       Acro        Circus        Cheer        Gyastics        Magic        Roller Skating 

Other:                

 

CONFLICTS:   

We will have mostly evening and the occasional weekend rehearsals. Rehearsals will be regularly Monday and Thursday 
evenings starting in January.  What conflicts do you have with evening or weekend rehearsals? For example, are you 
planning to be out of town at all (weekends included) during the months of November-February? Do you have any 
regularly scheduled evening practices, games, or rehearsals?  PLEASE LIST ANY KNOWN CONFLICTS 

                

                

               
               
               
               
               
                

 

Thanks so much for telling us about you! 


