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Sweet Charity Auditions 
Tuesday, Nov. 1 OR Thursday, Nov. 3 

Character Auditions 7-9PM; Dancer Only Auditions 8:30-9PM 
Callbacks as needed by invitation – Monday, Nov. 7, 7:15PM 

250 Olmsted Ave., Ste. D (IYT Studio), Pinehurst 
(Sign up to audition either Nov. 1 or Nov. 3) 

 
Pre-registration and sign-up required.   

Audition Package, payment, and registration MUST be completed at the time of audition. 
https://taylordance.org/imagine-youth-theater/workshops/iyt-workshop-auditions/  

 
Welcome - thank you for your interest in auditioning for IYT’s production of Sweet Charity.  
 
Sweet Charity is the multi-Tony-award winning tale of Charity Hope Valentine, a hopelessly 
romantic but comically unfortunate dance hall hostess in New York City. Though the job may 
be decidedly undesirable, Charity’s hopeful romanticism and unfailing optimism lift her out of 
her circumstances and help her reach for a life beyond. In the past, she’s been strung along and 
hung out to dry by a series of bad relationships and lousier men. When she meets Oscar, a 
neurotic, shy actuary seemingly from another world, will she finally find true love at last?  

One of the most famous shows by legendary director/choreographer Bob Fosse and with a 
laugh-a-minute script by the incomparable Neil Simon, every audience is destined to fall in love 
with Charity’s limitless spirit, as she lives life “hopefully ever after.” 

Musical numbers include: “Big Spender,” “If My Friends Could See Me Now,” “I’m a Brass 
Band” and “Baby, Dream Your Dream.” 
 
You should find here all the information that you’ll need for your audition. 
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Production Team: 
Director/Choreographer – Carolanne Marano 
Music Directors – Whitney Sipowicz & Kirsten Foyles 
Managing Director – Jules Latham 
 

Audition Details: 
 
You may audition either for a character part (as an actor/dancer/singer; open to all levels of 
performers) for this show OR ONLY as a dancer (only for those with advanced dance training). 
 
Everyone will need to sign-up in advance on the IYT webpage for their audition day. If 
auditioning for a character part, prepare to be with us the entire two hours of the audition. If you 
are doing a dance audition only, prepare to be with us from 8:30 to 9PM. 
 
ALL must have completed and submitted your Registration (on the IYT website; select either 
“Winter Workshop” or “Winter Workshop Dancer Only”) and your Actor/Dancer 
Background/Conflicts Form (select either “New to IYT” or “Returning IYT/GTD”) and 
your Sweet Charity Commitment Letter (at the back of this packet) to audition.  Forms may 
be sent to dwhite@taylordance.org. 
 
Arrive promptly for your audition time. Please wear or bring clothes and shoes in which you 
can move easily. Those doing the full audition will be singing first, reading, and then dancing.  
Those auditioning only to dance will only attend the dance portion of the audition. 
 
Read – Ms. Marano will have scripts for you at the audition and you will be doing a cold read 
from the show. If you have a learning difference and would appreciate an accommodation, 
please let us know.  
 
Sing – Please come prepared to perform 2 minutes of an upbeat pop or Broadway song of your 
choice. Be prepared for us to stop you before the 2-minute marker. It’s always okay to start in 
the middle of a song; show off the best part of the song for your voice!  There is no wifi 
available, so be sure to download whatever backing track you’d like use; we will have the 
appropriate adaptors for your phone, tablet, or computer. Please no acapella singing.   
 
If you have any question about whether your selection is appropriate, please email our music 
director Ms. Sipowicz at whitney.sipowicz@gmail.com 
 
Dance – The combination for the dance audition is available for you to learn on the IYT 
audition page:   
https://taylordance.org/imagine-youth-theater/workshops/iyt-workshop-auditions/  
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Ms. Marano will also be teaching the audition combination at an optional workshop on Friday, 
October 28, from 6:30 to 8PM at the Gary Taylor Dance Studio (250d Olmsted Blvd., 
Pinehurst).  There is no charge for this workshop. 
 
At the audition, Ms. Marano or one of her students will review the combination with you but 
will not teach it; you are expected to come familiar with the choreography. 
 
While there is dancing in this show, not all roles are dancing roles, and Ms. Marano has 
extensive experience working with non-dancers, movers, and professional dancers. There is a 
part for everyone in this show! 
 

Scripts, Casting, & Memorization – Characters Only: 
 
You will sign out your script at auditions.  Please remember that these must be returned at the 
end of the show. You may write and highlight in this script. You will be asked to put down a 
$50 script deposit (cash or check) that will be returned to you when you return your script at the 
end of the show.  We will only cash checks IF a script isn’t returned. 
 
Casting will be out by the Tuesday following auditions. 
 
You will be asked to learn your lines over the December break, if you haven’t already done so 
prior to that. Everyone should be off book by January 3. 
 

Rehearsals & Conflicts: 
 
IYT is in regular conversation with the directors of the local MCS theater instructors and GTD 
dance instructors. We are working together to make sure that our rehearsals and show dates 
are not in direct conflict with one another. 
 
Rehearsals will regularly be Tuesday and Thursday evenings starting on Nov. 8.  We will take a 
break for Thanksgiving week, rehearse the first three weeks of December, and then go dark for 
a two-week December break (Dec. 19 to Jan. 2).  We will need to schedule either some Friday 
or weekend rehearsals in December. We will come back for a regular rehearsal schedule starting 
Jan. 3.  
 
Anticipate that we will rehearse over as many as two weekends at the discretion of our creative 
team during the rehearsal period.  We will schedule these rehearsals with as much lead time and 
notice as possible. 
 
During the production week, starting Feb. 20, rehearsals will occur every evening. 
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Commitment is expected from all cast members. List ALL known conflicts with our rehearsal 
schedule on the Actor Information/Conflict sheet at the back of this packet so we can consider 
your schedule at casting. 
 
If you later discover you will be missing a rehearsal that’s not listed on your conflict sheet, you 
MUST text it to our stage manager (name and number provided at first rehearsal).  
 

 
Performances:   
 
Saturday, Feb. 25 & Sunday, Feb. 26 
Owens Auditorium, Bradshaw Performing Arts Center, SCC 
 
If you have any questions, please do not hesitate to contact our production manager at 
jlathamiyt@taylordance.org. From the entire production team and IYT, break a leg! We are 
excited that you are here and want you to be as comfortable as possible, enjoy yourselves, and 
do the best you can.  We cannot wait to see you, and thank you for taking the time to audition 
with us. 
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CHARACTER BREAKDOWNS 

CHARITY HOPE VALENTINE: (Alto/Mezzo) The girl who wanted to be loved'. Our eponymous heroine is a taxi-
dancer at the Fandango Ballroom. She is as she sounds; her three names sum her up well. Charity is kind, 
ambitious and in and out of love. A gullible, happy go lucky, girl next door.  

HELENE: (Alto/Mezzo) A close friend to Charity, Helene works with her at the dance hall. Helene has probably 
been working at the Fandango Ballroom less time than Nickie but longer than Charity. She is feisty and 
confident.  

NICKIE: (Alto/ Mezzo) A close friend to Charity, Nickie works with her at the dance hall. Nickie assumes the 
maternal role over the girls. She has seen it all and is quick to offer advice to Charity and the other girls. Like 
Charity though she aspires to get out.  

OSCAR LINDQUIST: (Baritone) An educated, well-spoken American young man, shy, repressed, and gawky. He 
works as an actuary (the most boring job in the world). He meets Charity, falls in love with her but then 
struggles to come to terms with Charity's past as a taxi-dancer.  

VITTORIO VIDAL: (Tenor) A famous Italian movie star, smooth, modest, gentle soul. Requires Italian accent.  

URSULA MARCH: Hot headed and jealous wife of Italian movie star, Vittorio Vidal. Has quite a flair for the 
dramatic.  

HERMAN: (Tenor) The boss of the Fandango Ballroom. Not really well liked and quite authoritative but has a 
kind side.  

DADDY BRUBECK (this role is gender-neutral): The leader of the Rhythm of Life Church. A spiritual, enigmatic 
but laid-back kind of person.  

CARMEN: Another dancer at the Fandango Ballroom. Knows Charity, Nickie, and Helene. Very sarcastic.  

ROSIE: The hot new girl at the Fandango Ballroom. Fresh off the bus and easily corrupted.  

ENSEMBLE Sweet Charity is a brilliant ensemble show with fantastic song and dance sequences. There are 
many small, featured speaking roles in the show, as well as featured dancer roles. Some of the roles listed 
above are also members of the ensemble during parts of the show. 
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September 30, 2022 

Dear Cast Member,            

Thank you for auditioning for IYT’s production of Sweet Charity.  We appreciate that none of you take your addition to this cast 
lightly.  Every cast member is an integral piece of the puzzle when putting on a show.  Your directors and fellow cast members are 
expecting you to uphold your part of the commitment by honoring the rehearsal and performance schedule. You can rest assured 
that your artistic team is 110% committed to helping you have the best possible experience by participating in this production and 
delivering professional direction and training. 

We are also committed to the both the mental and physical health of our actors and crew. If during a rehearsal anyone feels unable 
to proceed with the scheduled activities, we will call your parent to notify them and ask for support, and then, if need be, we will ask 
you to step out of rehearsal for the day.  Understudies will be used where appropriate. It is vital that everyone stay focused, and no 
one is benefited by having an actor in physical or mental distress “toughing it through.”  

If you are to need to miss rehearsal for any reason, please communicate that with [Stage Manager] immediately.  Please text her at 
[number]. There is never an excuse not to communicate.  In cases of “No Call/No Show” your part may be reassigned.  Please note 
that even with effective communication, unexcused absences may result in your removal from a role or being taken out of specific 
songs/dances.  

In addition, please note the dates below.  During these dates, absolutely no absences are permitted.  Very rare cases such as family 
emergency or illness will be dealt with on a one-to-one basis.  If you cannot attend these rehearsals/performances, you will not be 
able to participate in the performances. 

Tech Week and Performances: 
Feb. 20-24 – Tech Week (count on rehearsal 
every evening) 
Feb. 25 & 26 – PERFORMANCES 

Please put these important dates in your calendar before signing and submitting this form. 

We are looking forward to working with you and having a wonderful time making this an outstanding production!  

Sincerely, 
Carolanne Marano 
Whitney Sipowicz 
Kirsten Foyles 

_____________________________________________________________________________________________ 

I have read and understand the principles outlined in the commitment letter and have committed to the dates which 
have been set in the schedule provided to me. 

 

Student Signature: ______________________________________________  Date:        

Parent Signature:        Date:        
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Imagine Youth Theater 
New IYT Actor/Dancer Background  

Please fill out as much information as possible and circle answers where approriate. 
Name:                
Name you prefer:          Pronouns:     
Age:   Height:    
 
If you haven’t acted with IYT before, please let us know about any previous experience or roles: 
        Company     Year   
        Company     Year   
        Company     Year   
        Company     Year   
 
Roles that you’re most interested in (NA if Dancer Only):   1st Choice        
2nd Choice       3rd Choice       
Would you consider playing male roles?  Female roles?  Non-gender specific roles? 
 
Music Training (NA if Dance Only) 
Can you read music?     Yes        No  Singing:       Figuring it out     Amatuer Trained (____yrs) 
Voice type:     Bass        Baritone       Tenor        Alto        Soprano  
Play any instruments? _________________________________  Ability:   Beginner        Intermediate        Advanced 
 
Dance Training (Circle all that apply):   Ballet      Tap      Contemp/Modern      Jazz     Hip-Hop      Ballroom      Other 
# of years _____ Skill level generally:    Beginner     Intermediate      Advanced 
Comments (e.g., “I’m great at ballet and jazz, but meh at tap” or “I’ve got no formal training, but I’m strong at hip-hop”):  
                  
                
                
 
Special Skills:     Stage Combat     Acro        Cheer        Gymnastics         
Other:                
 
CONFLICTS:   
Our regular rehearsals are Tues. & Thurs. from 6:15PM to 9:15PM. We anticipate needing one or two weekend 
rehearsals as we go, which will be set at least 2 weeks in advance.  What conflicts do you have with Tues./Thurs. 
evenings and on weekends in Nov.-Feb.? For example, are you planning to be out of town at all (weekends included)?  
Do you have any regularly scheduled evening practices, games, classes, or rehearsals?  PLEASE LIST ANY KNOWN 
CONFLICTS 
                
                
               
               
               
                
 

Thanks so much for telling us about you! 
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Imagine Youth Theater 

Returning IYT Actor/Dancer Background  
Please fill out as much information as possible and circle answers where approriate. 

Name:                

Name you prefer:          Pronouns:     

Age:   Height:    

 

Roles that you’re most interested in (NA if Dancer Only):   1st Choice        

2nd Choice       3rd Choice       

Would you consider playing male roles?  Female roles?  Non-gender specific roles? 

 

Special Skills:     Stage Combat       Acro         Cheer        Gymnastics         

Other:                

 

CONFLICTS:   

Our regular rehearsals are Tues. & Thurs. from 6:15PM to 9:15PM. We anticipate needing one or two weekend 
rehearsals as we go, which will be set at least 2 weeks in advance.  What conflicts do you have with Tues./Thurs. 
evenings and on weekends in Nov.-Feb.? For example, are you planning to be out of town at all (weekends included)?  
Do you have any regularly scheduled evening practices, games, classes, or rehearsals?  PLEASE LIST ANY KNOWN 
CONFLICTS 
                
                
               
               
               
               
               
                
 

 

Thanks so much for telling us about you! 


